Timeline of Events in Photography + Thoughts on Photography
(from Trachtenberg + online readings)
1826: heliograph (Niepce).. action of light.. reproduce nature
1837: daguerrotype (Daguerre).. spontaneous reproduction.. imprint of nature. scientific process+ art. nature the power to reproduce herself.
1839: (Arago) “natures most subtle pencil” presented camera to courts, used in preservation of art (hieroglyphics.)
1843: talbotype (Fox Talbot)- the pencil of nature
1840: Poe’s essay.
1857: Lady Eastlake photography has no human influence- not art. “solar pencil.” imperfect representation. artistic ineptitude. 
1861: Holmes. stereograph- direct impressions of physical world. copying tool void of human emotion. level of detail that painting does not provide. objective. 
1869: Baudelaire: representational photography is not art. must reflect world of imagination. sun-worshippers.
1869: Robinson. subjective instead of objective. idealism, realism, emotion. artist photography. focusing on subject. human manipulation (implies)
1888: Emerson. hated Robinson’s take on photo. pictorialism. naturalistic photography. (no touch ups) (Emerson was proven wrong)
1899: Stieglitz. necessity of artistic excellence and originality in American photography. unhappy with “artistic” portrait takers. 
1909: Hine. social use for photography, photography as evidence. documentation. child labor photography. picture as symbol that brings us close touch with reality.
1922: Strand. liked to explore limitations. straight photography. focus on design and realism. see limitations and potential of medium. honesty no less than intensity of vision prerequisite of living expression.
1965: Weston. tone and satire. simple, recognizable subjects. “pepper” photograph.
1973: Benjamin: exhibition vs. ritual. reproduction not as intense as original. aura of original. 
1973: Sontag: important role in family and social life, documenting significant experience. to not do so goes against social norms. tourism- taking photographs is a way of documenting “fun.” photo negotiates between you and outside experience. feeling of accomplishment from “work” of taking photos. “momento mori.”
1977: Burgin. photo is between painting and film. move from literal to semiotic analysis. to remain long within the same image is to risk the loss of our imaginary command of the look
1977: Barth. semiotics. meaning making. advertising.denotations and connotations. what is represented could have a deeper meaning than what is literal- a subjective experience, what we associate with things. framing. 
1991: Kuhn: memories in photographs vary. viewer projects stories into photograph. “plot” of photo. actors in photo.
photography goes from action of light, repro of nature to being a variable image in the eyes of the viewer.
photography as evidence + what is it evidence of?
is it art or not?
the nuances of it?
stieglitz and stand discuss underground movement where amateurs are more innovative than “professionals.”
from the elite to the individual, until we get to study of individual photos.
